iv I Wolfgang Amadeus Mozart was a composer of opera, instrumental music, vocal music, and sacred music, and a leading composer of the classical era. He was also a child prodigy. This extraordinary talent was expressed at age four by learning to play minuets flawlessly in a half hour and again by composing at age five.
Mozart wrote 56 secular concert arias, most of them voiced for soprano. These arias represent a highly important aspect of Mozart's work but are not widely known.
Most of these arias were composed at the height of his fame and are considered to be of the same caliber as his more popular music.' The concert aria is a difficult genre because the singer must convey an entire drama in a short span of time. It is often considered to be theatre in miniature.
Vado, ma dove? was intended to be sung as a concert aria, but was originally performed as an insertion aria in another composer's opera. It was not unusual at that time for a singer to replace an aria that did not show off their vocal prowess with that of another composer. Insertion arias were written for specific women to show off their vocal capabilities. The opera in question was Il Burbero di buon cuore by Vincente During pauses in the vocal line, it carries the melody forward in a sympathetic way, encouraging the singer to continue sharing his grief.
The form is a modified rondo with two alternating melodies, one in major and one in minor. These melodies correspond to the different moods of the poem. After the second repeat of the second melody, the first melody is sung for the last time. The coda then begins with a cannon between the voice and horn. In the progression leading to the end, the voice and horn take on the same emotional personality. The horn plays in octaves with or in the same rhythm as the voice. They become one as they look forward to the time when he may see his beloved again. The tonality changes from major to minor on the text "und so tragt. .
The Spanish art song is a hybrid form, half folk and half art music. Most Spanish composers rely on traditional material such as folk song. The exotic materials in these compositions reflect the influences of guitar, traditional dance, flamenco vocalism, and local color. Spanish style does not include drama sung throughout or any lengthy uninterrupted music, except in its religious music.
Spain has long been dedicated to preserving its folk music. As a result, there is an abundance of music in the genre. Spanish folk music is closely associated with daily tasks and recreation and the strong cycle of annual festivities. In the mid-20th century, it was still possible to collect large and previously unstudied traditional songs in Madrid. Delage was born into a privileged family that owned shoe polish factories in India reading her own work. The cadence of her voice demonstrated the ideal prosody for the piece.
Once I Was was intended to be an homage to Handel, but the song morphed into a song about growing up, change, and the healing power of music. This song was later incorporated into the show "Sweet Song," serving as both the opening and closing number.
The Red Dress was composed for Rosemary Loar, a singing actress with a stunning red dress who wanted a song set to Dorothy Parker's poem. She commissioned Gordon to write a song for her to sing while wearing her red dress. Gordon has since set many other Dorothy Parker poems to song. 
